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THE PARADE
-et udstillingskoncept

Tine Bay LUhrssen og Sergel Sviatchenko
er to kunsinere der i to varkkompleksar
arbejder med serien, som et fast
grundelement. Tine Bay Luhrssen i
skulpturserien TOOLS og Sergei
Sviatchenko | colageserien PARADE.

Begge serer har falles motiver som
konstruktion, gentagelse og en ordnet
tistand, men ér dog | deres indhold dybt
forskelige. Dette har givet kunstnerne
anledning til at udarbexe et koncept til en
faelles udstiling, hvor vaerkerne indgér | en
dialog - ikke kun i forhold til hinanden
men ogsa til rummet og betragteren, som
er to instanser der er baerende 1 begge

serer,



Konstruktion og virkelighed
| begoe varksanar konstruerares nye,
fiktive sammenhange udfra
genkendelge, afleeselige motiver. Tine
Bay Lihrssen tager elemanter som findes
i vares hverdag f.eks. der, trappe, lage.,
Disse elemanter fremtraeder dog i en
forbloffende sammensaetning og skaber
en ny og ukendt enhed. Kunstneren
konstruerer og opfinder et nyt sted - en
plads, som ikke er der.

Sergel Sviatchenko opsoger historisk
biledmaterale med temaer som:
revolution, fred, russisk futursme og
avant-garde. Disse temaer har han en
parsonlig tilknytning til. Han finder
blledeme pa loppemarkeder. Efter en
intensiv proces mad restauration af
blledmaterialet, konstruerer kunstneren
muttimeadiale, tredimensionele collager og
der defneres nye beraringspunkter udfra
kunstnerens egen synsvinkel.

Rum og dialog

Det omgivne udstilingsrum og
placeringen | henhold til rummet er det
relevante vdgangspunkt i opsastningen af
de 10 varksener, Skuptureme & Tine Bay
Ldhresen installeres | rummet, 24 at man
kan bevaege sig rundt om den enkele
skulptur, Vaerende elementer | rummet
inddrages i placeringsn og skaber nye
fortallinger ud over dem, der alerede
findas | skulpturerna: Der kan holdes
udkig fra en atan eller man kan forlade
skulpturen via en gangbro.

Skulptureme er udstyret med mekaniske
aelemeanter og opfordrer betragteren til at
bruge dem, beviege dem og tiskrive dem
en funktion og nyttighed. Dog er det ikke
meningen, at man skal betrzde eller
bevaege skulpturerne, Det er en mental
tilegnelse det drepr sig om.

Pa lignenda made behandler Sergei
Sviatchenko sine collager. De store
collager, som installeres direkte pa
vaeggen (,walpapers’), er udrettet pa
rummets dimension og muligheder,
Personerne i colagerne har den reake
storrelse som betragteren | rummet.
Vedkommende bliver | en direkte
konfrontation inddraget og overtager
derigennem en rolle.

Ligesom Tine Bay Lihrssens serie
'Tools', der er udstyret med hjul, spiller
bevageisen en vasentlig rale |
Sviatchenkos collager. De fremadrettede,
marcherande menneskagrupper opfordrer
betragteren til at indtage en bestemt
position og til at \veere med®. Colagarne
bevaeger sig yderigere vak fra det
statiske, et billedet brydes | form af et
skulpturelt indgred som efter collagen fra
at veere bllede til en rumgribende
installation. Derigennem antyder
colagerne en bevaegelse ind | rummet og
opfordrer betragteren til at deltage i den
uendelige march,

Gentagelse og den ordnede tilstand
Pa forskeligste nivauver tilbyder Tine Bay
Liihrssen betragberen skulpturerne som
basis for interaktion. Elementerne, der er
indbygget i skulpturarne, har en fysisk
virkning pa betragteren, idet
vedkommende forefinder kendte motiver i
ariginale sterrelsesforhold, Motiverne
gentager sig og har en ordnet tilstand.

QOuerfladerne er glatte og der forefindes
ingen forstymralser. Men idet den mentale
benyttelse af skulpturen ikke har at gore
med effektivitet, biver betragteren rrteret
0Qg opsager nye betydningselementer,
Skuptureme arbeder med greensen
mellem iagtagelse og realtet, Hvilke
personlige erindringer udioses der
wennem den markelige kombination af
de genkendelige genstande? Hvad sker
der mad en havelige, som ikke forer én
ind 1 en have? Til hvilken nytte skal man
bruge en gangbro, nar skulpturen kan
forlades fra en anden udgang?
Skuptureme er bygoede fiktioner, som
byder pa utopiske muligheder, for i
konfrontationen med dem far beskueren
an chance for at omformulere noget
formodentiigt genkendeligt,

De inddragade historiske momeanter i
Sergel Sviatchenkos collager, forefindes |
an gannamtankt orden til hinanden.
Sviatchenko konciperer derigennem nye,
poetiske fortzllinger der refliekterar over
keseligheden af fundet materale. Hvad
sker der med historiske blleder ndr de

installeres | uvante sammenhaenge? Har
bileder deres tid eller er de aimengyidige?
Hvor vokisomme kan bileder vare?
Hvike mulgheder har et statek billede?
Hvardan kan bavagelser i biledar
defneres pany ved at inddrage en
skulpturel, arkitelktonisk tankegang?

Sviatchenko gver beskueren mulighed for
at blive fortrolig med en udforskende,
logisk og ntuitiv kunstnerick proces
samtidig med at er han en kritisk iagtager
af sin egen historie. De farvestrdiende og
store formater er markante og igennam
vaerket transporteres en mening, der star
til disposition.



THE PARADE
Blueprint for an exhibition

Tine Bay Lihrssen and Sergel Sviatchenko
are two artists each working with senes as

an essential element. Tine Bay Lihrssen is
doing so in the series of sculptures named
Tools and Sergei Sviatchenko in the series

of collages named PARADE.

Both senes contain themes such as
construction, repetition and a state of order.
They do howeaver differ greatly when it
comes to content, This has causad them to
prepare a blueprint for a pint axhibition in
which the work of arts enter into a dialogue
- not only with each other - but also with
the gallery and the viewer which are two
leading elements of both seres.

Construction and reality

Based on recognisable, readable motives,
new fictve relations are constructed in both
senes of works. Tine Bay Luhrssen uses
tems such as docrs, stairs and gates from
everyday e, These items do however
appear in an amazing compaosition creating
anew and unknown unit, The artist
constructs and invents a new non-existent
place.

Sergei Sviatchenko unearths historical
pctures containing themes such as:
revolution, paace, Russian futurism and
avant garde. These are themes with which

he s perscnally connected. He pcks up the
pctures at jumble sales. Following an
intensive process of restoring the pictures
the artist conetructs multimedial, three-
dimansional collagas and new points of
contact are defined based on the artst's
own personal point of view.

Gallery and dialogue

The placement of the objects of art in
accordance with the features of the gallery
is the relevant starting point for displaying
the two seres of work, The sculptures
made by Tine Bay Lihrssen are situated in
the gallery in a way that enables you to
move around the individual sculptures.
Existing features of the gallery are involved
in the placement thereby creating new
stonas in addition to those already found in
the sculptures: you can be on the lookout
from a balcony or you can leave the
sculpture by a footbridge

The Sculptures are equipped with
mechanical elemants inviting the viewers to
use them, move them and add to them,
function and usefulness. However, the
sculptures are not meant to ke climbed on
or moved. It is a matter of mental

appropriation.

Sargei Sviatchenko treats his colages
simlarly. The large collages placed drectly
on the wall ("wallpapers”) are based on the
proportions and possbilities of the gallery.
The people in the collages are the size of
the viewers, Through a direct confrontation
he or she i involved thereby taking on a

role. Movement plays a central role in
Sviatchanko's colages just as Tina Bay
Lihrssen's Series “Tools™ is equipped with
wheels. The forward-looking, marching
groups of paople invite the viewer to take
up a certan position and participate, The
collages are even less static as the picture is
broken by a sculptural intervention
transforming it from being a picture to
being an installation interacting with the
gallery. The collages thus suggest a
movament into the gallary and invite the
viewer to take part in the never-ending
march.

Repetition and the state of order

The viewers are offered the sculptures as a
basis for interaction at various levek by Tine
Bay Lihrssen. Elements built into the
sculptures have a physical impact upon the
viewer as he or she finds well-known items
in thair onginal proportion. The items ae
repeated and are in a state of order. The
surfaces are smooth and no interference
can be found. However, as the mental use
of the sculpture has nothing to do with
efficency the viewer becomes annoyed and
movas on to new meaningful elements.

The sculptures work on the fine border
batwaen obsearvation and reality. Which
personal memories are recaled by this
strange combination of the recognisable
objects? What happens to a garden gate
that doesn't ead you to a garden? How
Gan you make use of a footbridge if you
can leave the scupture through another

exit? The sculptures are man-made fictions
which offer Utopian possibilites as the
viewer faced with them gets a chance to
reinterpret something presumably
recognsable.

The historical moments involved in Sergsi
Sviatchenko’s collages are found in a
carefuly prepared order. Sergel Sviatchenko
thus conceives new poetical stories
reflecting on the readablity on found
matarial. What happens to historical
pctures when placed in a new and
unaccustomead context? Are pictures
universal or are they restncted in time and
space. How violent and intense ae pictures
allowad to be? Which possibiities does a
static pcture hold? How can movements in
a pcture be redefinad by involving a
sculptural, architectural mentality?

Sviatchenko offers the viewer a chance to
become familar with an exploring, logical
and intuitive artistic process whilst being a
critcal observer of his own history. The
colourful and large dimensions ae
noticeable and a meaning presented by the
work of art is made available.
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Tool V

tres, akryl, hjul
129%123x50 cm
2009

Tool IV

trae, akryl, hul, teppe
220x110x115cm
2005

Tool Il

trem, akryl, haangsler
190x110x110¢cm
2004

Tool 1l

trae, akryl, hjul
168x110x80 cm
2003

Tool |

trem, lasur, hjul
200x80x60 cm
2002
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